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Abstract:	This	article	opens	with	an	overview	of	 the	Polish	reception	of	 fairy	 tales,	
Perrault’s	 in	 particular,	 since	 1700.	 The	 introductory	 section	 investigates	 the	 long-
established	 preference	 for	 adaptation	 rather	 than	 translation	 of	 this	 genre	 in	 Poland	
and	provides	 the	 framework	 for	 an	 in-depth	 comparative	 analysis	of	 the	first	Polish	
translation	of	Mother Goose Tales by	Hanna	Januszewska,	published	in	1961,	as	well	





comparing	 the	originality	or	 literary	value	of	 Januszewska’s	 two	proposals,	but	also	 








Beauty.	 Everyone	 knows	 that	Charles	 Perrault	wrote	 fairy	 tales	which	
belong	to	 the	canon	of	children’s	 literature.	Colourful	children’s	books	
with	the	French	author’s	name	printed	in	big	letters	on	the	cover	may	not	
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their	 own	 children	 usually	 have	 as	 little	 in	 common	with	 their	 French	
original	as	Tim	Burton’s	film	adaptation	of	Alice in Wonderland has	with	
its	own	original.	
Literary	 rewritings,	 abbreviated	 versions	 and	 adaptations	 have,	 of	






(Ługowska	1981:	33;	 trans.	E.K.),	 in	reality	its	 text	status	is	uncertain,	
since	it	 is	perceived	as	an	adaptation	or	even	“translation”	into	literary	
language	of	an	earlier	folklore	tale,	inherently	subject	to	transformation.	
Such	 textual	 “unsteadiness”	 is	 partly	 due	 to	 authorial	 strategies.	 The	







retouched	 the	 gathered	material,	 polished	 it	 stylistically	 and	 linguisti-
cally,	combined	various	versions	 into	one	story	and	compounded	 them	















Textual	 manipulation	 employed	 by	 Jacob	 and	Wilhelm	 Grimm	 was	 
and	 still	 is	 a	 rather	 common	practice	 in	 literature	 for	 children:	 both	 au-
thors	and	publishers	resort	to	it.	The	reasons	for	it	may	vary.	Sometimes	
they	are	external	 factors,	 for	example,	 in	her	post-WWII	Polish	editions	






One	more	factor	undermines	 the	 textual	status	of	fairy	 tales:	 the	 ten-
dency	 to	 become	 “detached”	 from	 their	 author.	Although	 fairy	 tales	 are	
created	in	a	particular	historical	and	literary	context	as	a	work	of	a	given	
author,	 they	 do	 not	 belong	 to	 this	 author	 for	 long,	 and	 the	more	 popu-
lar	 they	 become,	 the	 greater	 independence	 from	 their	 creator	 they	 gain.	
Who,	apart	from	experts,	would	name	without	hesitation	the	authors	of	The 













1	 In	the	case	of	 two	fairy	tales,	Bluebeard and Puss in Boots,	 the	similarities	 in	their	
narrative	and	style	were	so	obvious	that	both	texts	were	already	omitted	from	the	German	
1819	edition.
2	 In	2009	a	new,	complete	and	faithful	Polish	translation	of	Kinder- und Hausmärchen 
was	published.	The	translator,	Eliza	Pieciul-Karmińska,	discusses	it	herself	in	the	present	
issue	of	Przekładaniec.




enter	Polish	 literature	as	 literary	 texts.	 It	may	seem	 incredible,	but	until	
the	 second	half	of	 the	20th	century	 the	Polish	 reception	of	Perrault	was	
not	 so	much	 complicated	 as	practically	nonexistent,	 and	 the	 fortunes	of	
his	fairy	tales	in	the	last	half-century,	since	the	1961	publication	of	Mother 
Goose Tales	(Bajki babci Gąski)	translated	by	Hanna	Januszewska,	make	
for	a	truly	exceptional	case.
Perrault’s	most	famous	work,	Histoires ou contes du temps passé avec 









d’Aulnoy’s	 The Blue Bird	 or	 Madame	 de	 Beaumont’s	 Beauty and the 
Beast.	All	 the	 same,	 considering	 the	 fact	 that	 the	 best-known	 and	most	
popular	fairy	tales	by	the	Brothers	Grimm	and	Andersen	also	amount	 to	
only	a	dozen	or	 so	 texts,3	 the	quantitative	proportions	between	all	 these	
authors’	output	become	more	even.	
However,	 the	 astounding	 success	 of	 Perrault’s	 fairy	 tales	 came	 at	
a	 price.	 “No	work	 has	 ever	 detached	 itself	 from	 its	 author	more	 easily	
to	 lead	an	 independent	 life	 after	his	death,”	notices	 Jean-Pierre	Collinet	
in	his	 introduction	 to	an	annotated	edition	of	Contes (Perrault	1981:	36;	
trans.	E.K.).	Besides	losing	their	author,	the	fairy	tales	lost	also	their	liter-
ary	status,	even	in	France:	for	instance,	hardly	anyone	remembers	that	Les 
Souhaits ridicules (The Ridiculous Wishes) and Peau d’Âne (Donkeyskin)	
were	originally	created	as	poems	several	years	before	 the	publication	of	
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is	especially	true	about	Donkeyskin,	which	was	first	published	as	a	prose	
text	in	1781	and	functions	as	such.	In	countries	where	the	fairy	tales	were	




inspired	by	Perrault.	 In	England	 the	first	edition	of	Mother Goose Tales 
appeared	as	early	as	 in	1729,	while	 in	Italy,	despite	 the	fact	 that	 its	first	




We	 can	 only	 speculate	 why	 in	 Poland	 Perrault	 remained	 practically	
unknown	for	over	two	hundred	years.	Undoubtedly,	he	reached	elite	cir-
cles	 of	 readers	 in	 the	 original	 French	 version;	 one	 piece	 of	 evidence	 is	
the	 fact	 that	 in	1775	Adam	Kazimierz	Czartoryski4	 recommended	 in	his	
Przepisy od Komisji Edukacji Narodowej pensjomistrzom i mistrzyniom 
dane	(Guidelines	from	the	Commission	of	National	Education	for	House-
masters	 and	Housemistresses	 of	All-Female	Boarding	Schools)	 that	Les 
Contes de fées be	read	in	French	(cf.	Sinko	1982:	36).	In	general,	however,	





1786	Rozmowy wielkich królów i sławnych mężów (Conversations	of	Great	
Kings	 and	Eminent	Men),	 in	 his	 own	 translation.	 In	 1768	Magazin des 
Enfants (Magazine	for	Children) by	Madame	Leprince	de	Beaumont	was	
published	in	Poland	with	several	translations	of	her	fairy	tales,	including	







5	 The	 first	 regularly	 issued	 Polish	 newspaper	 (1765–1785),	 inspired	 by	 the	 English 
Spectator	(translator’s	note).




ends)	and	fairy	tales	such	as	Klechdy, starożytne podania i powieści ludu 


















Trzy baśnie: Mądry kot, Księżniczka głogu, Kopciuszek (Three	Fairy	Tales:	
Clever	Cat,	Briar	Rose	Princess,7	Cinderella)	 published	 in	 1878	by	Ge-
bethner	and	Wolff.	The	book’s	author,	Władysław	Ludwik	Anczyc,	wrote	






6	 For	 instance,	 in	 the	 preface	 to	 the	 1859	 edition	of	Powiastki moralno-fantastyczne 
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In	 the	 following	 decades	more	 and	more	 similar	 publications	would	
emerge,	even	though	often	–	especially	when	it	comes	to	such	fairy	tales	as	











(The	World	of	Fairy	Tales;	1889)	and	Powieści i baśnie z różnych autorów 
(Stories	and	Tales	by	Various	Authors;	1890;	cf.	Waksmund	2000:	208).	
No	Polish	publisher	came	up	with	 the	 idea	of	publishing	Mother Goose 
Tales	as	a	separate	book	for	children;	nor	did	they	provide	Perrault’s	name	
in	 the	single	 fairy	 tale	editions.	Accordingly,	not	all	of	Perrault’s	stories	
were	widely	read.	In	fact,	only	three	tales	selected	by	Anczyc	gained	popu-
larity:	Sleeping Beauty, Puss in Boots and Cinderella. Little Red Riding 
Hood	was	associated	with	the	Brothers	Grimm;	Bluebeard	(La barbe blue, 
Sinobrody)	appeared	in	a	few	publications	but	did	not	catch	on,	similarly	to	
Little Thumbling or Hop-o’-My-Thumb	(Le Petit Pucet, Paluszek or Tomcio 
Paluch)	and	Donkeyskin	(Ośla skórka),	perhaps	because	it	was	too	similar	
to	the	Polish	version	of	Cinderella titled Dąb –	Barani kożuszek	(The	Oak	
or	 Sheepskin),	 popularised	 by	Wójcicki.	Other	 tales,	 such	 as	Diamonds 
and Toads	(Les fées, Wróżki),	Riquet with the Tuft	(Riquet à la huppe, Frant 
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tion	“Charles	Perrault,	Bajki babci Gąski. 1697, przełożyła Hanna	Janusze-
wska”	(Charles	Perrault,	Mother Goose Tales. 1697,	translated	by	Hanna	
Januszewska),	but	the	fact	that	source	language	is	not	mentioned	at	all	is	
a	little	worrying,	as	is	the	imprecise	information	that	the	original	title	was	
Contes de ma mère l’Oye.	A	short	introduction	titled	Pan Charles Perrault 
8	 The	first	 post-WWII	 collection	 of	 fairy	 tales	 by	 the	Brothers	Grimm,	 published	 in	
1956,	contains	a	faithful	translation	of	the	German	version	of	Cinderella: although Marceli 
Tarnowski	is	presented	as	the	author	of	this	translation,	it	has	nothing	in	common	with	the	
version	published	in	earlier	editions	up	till	1944.
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(Mr	Charles	Perrault),	introducing	the	author	to	the	young	reader,	presents	
an	inaccurate	portrait	of	an	old	man	who	przed chwilą wyszedł z drukarni 
i niesie cienką książeczkę	(has	just	left	the	printing-house	and	is	carrying	
a	 slim	volume)	with	 the	 inscription	Bajki Babci Gąski. Napisał Charles 
Perrault D’Armancourt. Paryż 1697	 (Mother	 Goose	 Tales.	 Written	 by	
Charles	Perrault	D’Armancourt.	Paris	1697).	Januszewska	obviously	gave	
herself	much	poetic	license,	since	the	first	edition	of	Histoires ou contes 




a	glance	at	 the	 table	of	contents	dispels	our	hope	about	 the	philological	
reliability	of	 the	Polish	 translation,	since	 it	 lists	as	many	as	eleven	fairy	
tales,	whereas	the	1697	edition	included	only	eight.	The	Polish	collection	
includes	The Ridiculous Wishes and Donkeyskin,	which	in	reality	appeared	
earlier than Mother Goose Tales	(the	former	in	1693,	the	latter	in	1694),	
and	were	only	added	 to	 the	French	collection	 in	 the	18th	century,	many	
years	 after	Perrault’s	death.	 In	 the	original	version	 they	were	written	 as	
poems,	while	in	the	Polish edition Donkeyskin appears	as	prose,	therefore	
it	actually	is	a	translation	of	an	anonymous	1781	rewriting.	Finally,	Sprytna 
księżniczka, czyli Przygody Filutki	(The Discreet Princess; or, the Adven-
tures of Finetta),	placed	in	the	Polish	collection	between	Sleeping Beauty 
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Perrault	napisał,	że	Kopciuszek	miał	pantoufles de vair (vair – popielica)	–	lecz	
złożono	pantoufles de verre (verre – szkło).	(...)	W	tłumaczeniu	oparto	się	na	
pierwszym	wydaniu	 –	Kopciuszek	 tańczy	w	pantofelkach	 z	 popieliczki,	 jak	
w	1697	roku	(Perrault	1961:	27).	
As	befits	a	fairy	tale,	a	little	pixie	slipped	into	Cinderella’s	slippers	and	mixed	
up	 the	 details	 of	 her	 ball	 attire!	When	 the	 next	 (after	 1967)	 edition	 of	 this	
charming	book	was	being	set	–	the	letters	were	blurred	in	the	printing-house.	
Mr	Perrault	wrote	that	Cinderella	wore pantoufles de vair	(vair –	fat	dormouse)	




















from	the	collections	Le piacevoli notti by	Gian	Franceso	Straparola	and	Lo 




















homme, esprit, honnêteté, humeur, grâce, politesse, galanterie, sociéte,12 




five	fairy	tales	written	in	prose	(Sleeping Beauty, Puss in Boots, Diamonds and Toads, Little 
Red Riding Hood, Bluebeard)	that	appeared	in	two	editions:	the	1695	manuscript	and	their	
final	version	from	1697.	He	indicated	a	series	of	modifications	and	stylistic	corrections	which	
testify	to	very	careful	work	on	the	text	intended	to	live	up	to	the	author’s	aesthetic	taste.
12	 Interesting	comments	on	the	semantic	complexity	of	 these	 terms	and	the	problems	
with	their	translation	into	other	languages	(in	this	case	Italian)	can	be	found	in	the	mono-
graph	La civiltà della conversazione (Craveri	2001).
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nal	context	it	refers	both	to	moral	and	aesthetic	values:	Richelet’s	dictionary	
(1680)	defines honnêteté	as	civilité, manière d’agir polie, civile et pleine 
d’honneur, procéde honnête et qui marque de la bonté (civility,	acting	po-
litely,	civilly	and	honourably,	behaving	honestly	and	kindly)	(cf.	Perrault	
1981:	334).	Likewise,	 the	semantically	complex	term	politesse cannot be 
simply	brought	down	to	Polish	grzeczność	(politeness).
























13 Ele-mele dudki (Eeny,	meeny,	miny,	moe)	published	in	1932,	her	first	volume	of	poet-
ry	for	children,	contained	such	works	as	O trzech córkach szlachcianeczkach i Tatarach (On	
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Let	us	now	analyse	a	few	passages	in	order	to	see	how	the	problems	
signalled	above	affected	the	Polish	translation.	This	is	the	original	opening	



































46 Monika Woźniak 
The	Polish	text,	read	without	the	reference	to	the	original,	sounds	cor-




blurring	of	the	key	terms	in	the	source	text:	douceur and l’honnêteté, the 
younger	daughter’s	most	significant	traits,	which	in	the	Polish	translation	
boil	down	to	a	banal	piece	of	information	that	the	girl	was	miła i uprzejma 
(kind	and	polite),	while	we	 learn	about	 the	mother	and	 the	elder	daugh-
ter	 that	 they	were	nieuprzejme (impolite)	 and	odęte	 (in	 a	huf),	which	 is	
far	from	the	original	depiction	of	the	characters,	who	were	orgueilleuses 




test	her	honnêteté,	 and	 then	changes	 into	a	distinguished	 lady	and	 turns	
to	 the	older	 girl	with	 the	 same	 request	 to	 prove	her	malhonnêteté.	Also	
the	rewards	and	forms	of	punishment	that	the	fairy	devises	for	the	sisters	






first	 turns	 into	 a	 peasant	woman	 to	przekonać się o uprzejmości dziew-
czyny	 (find	 out	 about	 the	 girl’s	 politeness)	 and	 the	 second	 time	 she	 as-
sumes	postać i strój księżniczki	 (the	 form	 and	 attire	 of	 a	 princess)	 also	





is	 divided	 in	 Januszewska’s	 translation	 in	 as	many	 as	 three	 simple	 sen-
tences.	Similarly,	parallel	structures	 typical	of	Perrault’s	style	as	well	as	
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vous;	 she	 also	 begins	 with	 a	 rhetorical	 question	 to	 which	 she	 provides	









Here	 the	 elder	 daughter’s	words	 are	 not	 only	 impolite	 but	 also	 truly	
crude,	which	is	additionally	stressed	by	the	shift	to	the	informal	and	famil-
iar	form	of	address	ty21	in	the	last	sentence	and	the	use	of	the	blunt	expres-





Polish	translation.	One	should	probably	add	here	that	Diamonds and Toads 
17 Literal	French-English	translation:	–	Is	this	what	I	came	here	for	–	answered	the	
rude	and	haughty	girl	–	to	give	you	something	to	drink?	Naturally,	I	took	the	silver	flask	
only	 to	 let	Madame	 drink	 from	 it!	My	 view	 is	 this:	 if	 you	 are	 thirsty,	 drink	 from	 the	
spring!	(trans.	E.K.).
18 Brutale is	as	complex	as	honnête: Richelet’s	dictionary	(1680)	defines	it	as	ros-






21	 Polish	ty	meaning	“you”	is	equivalent	to	the	French	pronoun	tu rather than vous, and 
so	is	disrespectful	in	this	context	(translator’s	note).
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chambers), śpi na przygórku, na wiązce słomy (sleeps	in	a	little	room	in	
the	attic	on	a	bundle	of	straw),	sits	on	an	ash-pan	when	she	has	finished	
her robota (chores).	Again,	she	speaks	 to	her	fairy-godmother	more	 like	
a	buxom	wench	than	a	refined	young	lady:	Com rada, tom rada! Ale jakże 
będę tańczyć w tej sukienczynie? (Perrault	1961:	22;	How	truly	glad	I	am!23 
But	how	will	I	dance	in	this	rag	dress?),	and	on	her	way	to	the	ball,	 the	
lizards	accompanying	her	are	 turned	 into	hajduczki (18th	century	Polish	
footmen	 in	Hungarian	dress)	wearing	kabaty	 (short	 caftans),	 rather	 than	




And	 it	 is	 this	 duality	 or	 stylistic	 indecisiveness	 that	 is	 probably	 the	
weakest	point	of	Januszewska’s	1961	translation.	The	translator	on	the	one	
hand	tried	to	faithfully	render	the	original	content,	but	on	the	other	hand	




tains	numerous	elements	 too	alien	 to	 the	Polish	fairy	 tale	 tradition	 to	be	
appreciated	by	the	Polish	reader.	Thus,	it	comes	as	no	surprise	that,	unlike	
the	fairy	tale	collection	of	the	Brothers	Grimm,	Bajki babci Gąski failed	to	
be	a	publishing	success.	The	book	received	only	two	scant	reviews	–	tell-
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ingly,	one	of	them	bore	the	title	Zapomniany bajkopisarz	(The	Forgotten	
Fabulist)	and	was	not	reprinted	until	the	1990s.




Cinderella and Puss in Boots,	as	two	separate	books.	Encouraged	by	their	





de	ma	mère	l’Oye. Data pierwodruku 1697	(Original	title:	Contes de ma 
mère l’Oye.	First	published	in	1967),	and	the	introduction	Słówko o Panu 
Charles Perrault	(A	Word	about	Mr	Charles	Perrault),25	which	is	a	slightly	
altered	version	of	 the	1961	 introduction.	Also	 the	 fairy	 tales	 themselves	
were	 not	written	 from	 scratch:	 they	 reproduce	whole	 passages	 from	 the	
previous	translation.	However,	the	tone	and	character	of	these	two	volumes	
are	completely	different.	The	1971	collection	contains	only	eight	tales:	The 




narrative	as	well	as	shifts	 in	stylistic	 register.	The	most	 radical	 transfor-
mation	took	place	in	Little Red Riding Hood, Sleeping Beauty and Little 
Thumbling;	however,	the	content	was	modified	in	all	the	tales	included	in	
the	collection.	In	Donkeyskin	 it	 is	no	 longer	 the	protagonist’s	father,	but	
her	stepfather	that	falls	in	love	with	her;	in	Diamonds and Toads	the	main	
character	 is	 ill-treated	by	her	 stepmother,	not	by	her	mother;	 also	 infor-
mation	about	her	bad	elder	sister’s	miserable	death	deep	in	the	woods	is	
omitted.	In	Cinderella	the	eponymous	character	does	not	go	as	far	in	her	






50 Monika Woźniak 
original	fairy	tale,	the	information	that	the	main	character	initially	intended	
to	eat	his	cat	and	sell	his	skin	is	nowhere	to	be	found.
All	 these	 corrections	 are	quite	moderate	 and	do	not	 considerably	 af-
fect	the	form	of	the	text	as	a	whole.	But	this	cannot	be	said	about	the	three	
remaining	tales.	Little Red Riding Hood gained	a	new	character,	namely	
the	amiable	Kapitan	Ruszt	(Captain	Grill),	and	the	epilogue	offers	two	al-




devour	 the	princess	and	her	children;	 in	accordance	with	 the	convention	
that	had	become	established	thanks	to	previous	adaptations,	the	fairy	tale	 
ends	with	the	princess’s	awakening	and	wedding.	Little Thumbling changed 
completely:	 the	 hero	 and	his	 brothers	 are	 no	 longer	 abandoned	by	 their	
parents	but	simply	lose	their	way	in	the	woods;	also	the	macabre	episode	















































wdzięczna postać (a	charming	frame)	and	piękna twarzyczka	(a	beautiful	
face),	 she	 always	 smiles	 and	 is	 polite,	 and	 liked	by	 everyone	w okolicy 
(in	the	neighbourhood). Finally,	the	original	passage	where	to	oppress	the	
younger	 daughter	 the	mother	made	her	 eat	 in	 the	 kitchen	 (which	 in	 the	














Januszewska	uses	 these	 strategies	consistently	 throughout	 the	collec-
tion.	Cinderella	is	a	dziewuszka dobra i pracowita	(a	good	and	hardwork-
ing	lass),	the	fairy-godmother	lives	w domku, obok gospodarstwa ojca	(in	
a	 cottage,	 next	 to	 the	 father’s	 farm),	Donkeyskin	may	 rozpuścić się jak 
dziadowski bicz	(become	spoilt	“like	a	beggarly	whip,”	a	Polish	idiom),	but	
eventually	grows	up	to	become	a	person	who	is	roztropna, zacna i rozumna 
(prudent,	kind-hearted	and	sensible)	as	well	as	gospodarna	(thrifty).	In	Ri-
quet with the Tuft	cooks	fry	kotlety	(pork	chops)	for	a	wedding	reception;	
a	young	miller	in	Puss in Boots gospodarzy dzielnie, rzetelnie i sprawiedli-





ial	 elements	 into	 the	descriptions:	 for	example,	 in	Cinderella at the ball 
skrzyły się kryształowe kielichy, w których pękały bąbelki najznakomitszej 
w świecie oranżady	 (crystal	 goblets	 sparkled	 as	 bubbles	 of	 the	 world	
best	 orangeade	 burst	 in	 them); in Sleeping Beauty the	 castle	 is	 guarded	
by	okazali królewscy gwardziści, rumiani, pucołowaci, szerocy w barach, 
wąsaci i o czerwonych nosach (robust	king’s	guards,	ruddy,	chubby,	broad-
shouldered,	mustached	and	with	red	noses). The	main	characters	have	been	
presented	in	a	similar	way:	they	look,	behave	and	speak	comically	or	 in	
a	 very	 homely	manner:	 for	 instance,	 the	 king	 in	Puss in Boots	 is	 tłusty 
i okazały (stout	and	stately);	Donkeyskin	excels	at	umiejetność pieczenia 
przeróżnych obwarzanków, rogalikow i placuszków (the	 skill	 of	 baking	
various	pretzels,	croissants	and	pancakes);	the	fairy-godmother	in	Sleeping 




of	 the	style	 is	emphasized	by	numerous	diminutives:	 twarzyczka, koszy-









es,	jewels,	etc.	are	usually	najpiękniejsze w świecie (the	most	beautiful	in	
the	world),	although	variations	on	the	theme	occur:	the	princess’s	carriage	
in Donkeyskin	is	najlżejszy w świecie (the	lightest	in	the	world),	and	Cin-
derella’s	slippers	are	najmiększe w świecie (the	softest	in	the	world),	the	
stars	 in	 the	 sky	mrugają wesoło (twinkle	 cheerfully),	 fairies	 are	wesołe 
(cheerful),	they	speak	wesoło	(cheerfully),	and	cast	wesołe zaklęcia (cheer-
ful	spells),	princesses	nucą wesoło (hum	cheerfully),	and	even	the	spindle	
in Sleeping Beauty furkotało wesoło (whirred	cheerfully)... The	vocabu-
lary	is	banal;	syntactic	structures	are	simple,	short	and	clear	(simple	and	
compound	sentences	dominate);	dialogues	abound	in	onomatopoeias	and	
exclamations:	Pac, Bang, Bum, Oooo, Ach, ach, ho ho (Pat,	Bang,	Boom,	
Oooo,	Ah,	ah,	Well	well);	all	characters:	Little	Red	Riding	Hood,	the	king,	
the	fairy-godmother	speak	the	same	colloquial	language	which	the	Polish	
child	 knows	 from	 everyday	 life:	W samą porę! –	wykrzyknęła radośnie 
królowa. – Własnie siadamy do obiadu! Prosimy do stołu, kochana pani 
wróżko! Prosimy! (“Just	 in	 time!”	exclaimed	 the	queen	 joyfully.	 “We’re	
























ing	over	 the	new	versions	which	have	been	emerging	since	 the	1990s.28 
Although	it	is	regrettable	that,	for	instance,	the	Biblioteka	Narodowa	(Na-
tional	Library	of	Poland)	series	does	not	include	any	“serious”	translation	
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